Forms we know are the sphere, the cube, and the egg.
Before we could walk we recognized the sphere in
Dad’s new golf bulls; the cubes were in the sugarbowl;
as for the eggs, well, the nicest ones were Easter eggs.
I say, “Draw a line.” You cannot know just what |
mean. A straightline? A curved line? A jagged line? A
wiggly line? There are a thousand kinds of lines; be
more specific. Butitl say draw a ball, a cube, an egg,
acylinder, a pyramid, a cone, arectangular block, in
each case the image you get is perfect. You know ex-
actly whatI mean. Instead of “line,” we shall think in
terms of concrete and tangible “form,” and proceed
as if we were handling lumps of clay. You can appreci-
ate the value of such a method, for you know the fun-
damentals even before you start; they are obvious to
anybody. If you never saw a ball, you should quitright
now.

As you proceed to build all sorts of shapes out of
simpler ones, it is amazing what you can do with
them, and how accurate and ""solid” the resulting draw-
ings will appear. The surprising part is that, when the
construction lines are erased, very few could guess how
ithad been done. Your drawing appears us complicated
and difficult to the other fellow as mine might seem to
you now. [t takes on a look of professional workman-
ship, which indeed it has, since the professional artist
has by some method had to “construct” his work to
make it “professional.”

If you will give the following pages even your amused
attention, I am satisfied you will find much that will
surprise you in the way of ability but perhaps you here-
tofore never guessed you had. If itabsorbs your inter-
est, you might find yourself clever enough to amaze
those about you. Just now take my word for it that the
method is simple, practical, and, I believe, possible for
anybody to follow.
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